MEMOIRS  OF   RACHEL.                              371

of Paris, and followed by the father, brother, and youngest
boy as chief mourners. The ribbons were held by MM. Alex.
Dumas (the elder), Auguste Maquet, Chairman of the Society
of Dramatic Authors, M. Geoffrey, societaire of the Theatre
Franpais, and Baron Taylor.

Notwithstanding the inclemency of the .weather, the crowd
was immense. Perhaps no dramatic artist was ever followed
to the grave by so numerous a cortege of distinguished writers.
Among these illustrious were MM. Scribe, Alphonse de Vigny,
St. Beuve, Emilie Augier, Legouve', Viennet, and other mem-
bers of the Academy; M. Camille Doucet, from the Minis-
ter d'Etat; M. Emile de Girardin; MM. Halevy, Alexander
Dumas, Auguste Barbier, Fiorentino, Mario Nebaud, Arsene
Houssaye, Lords de Ratisbonne, Latour de St Ybars, Michael
Levy, and the managers of the Parisian theatres. The ma-
jority of the artistes of the Grand Opera, Theatre FranQais,
Opera Comique, &c., &c., were also there.

Funeral orations were spoken by MM. Jules Janin, Auguste
Maquet, and Bataille.

The public testimony the rabbi's words afforded that the
tragedienne had died in the faith of the people was probably
introduced in his discourse on account of the reports circu-
lated that in her heart, at least, she was a Catholic, in corrob-
oration of which it was asserted that during her last illness
she had. constantly worn on her bosom an image of the Yir-
gin, and that, so long as she had strength to read any thing,
her favorite book was the "Imitation." How far this was
true it is difficult to say, as Sarah was too stanch a Jewess
not to conceal from every eye any such manifestations of aposr
tasy if they had existed. Kachel herself, even at the last hour,
gave no positive indication of a preference for any particular
creed, not even of the one she was born in, and of which she
had never been a strict observer.

But while so many men, ranking high in the different
branches of literature and art, had hastened to testify, by their
presence, the loss sustained by the classic drama, the absence
of one whose place no other could fill was noticed with sur-
prise. M. Sanson, the professor whose lessons during so many
years had so largely contributed to the success of Mademoi-cemetery of Pere la Chaise. The hearse
